theatre 
journal 


748 / Index to Volume 56 


Theatre Journal (ISSN 0192-2882) 
Volume 56 
© 2004 by The Johns Hopkins University Press 
Harry J. Elam, Jr., Editor 


Theatre Journal is published in March, May, October, and December by The Johns Hopkins Uni- 
versity Press in cooperation with the Association for Theatre in Higher Education (ATHE). Inquir- 
ies about subscriptions, circulation, advertising, and requests to reprint material should be ad- 
dressed to: The Johns Hopkins University Press, Journals Division, PO Box 19966, Baltimore, 
Maryland 21218-0966, USA. Telephone: 410-516-6987. FAX: 410-516-6968. Toll-free 1-800-548-1784. 


Periodicals postage paid at Baltimore, MD and additional mailing offices. Postmaster send ad- 
dress changes to Theatre Journal, 2715 North Charles Street, Baltimore, MD 21218-4363. 


Subscription rates are $36.00 for individuals, $115.00 for institutions. Single issues are $11.00 for 
individuals and $34.50 for institutions. Postage: Subscribers outside North America add $14.60 
air postage; subscribers in Mexico and Canada add $6.60. Maryland residents add 5% sales tax. 
Payments must be in US funds, by checks drawn on US banks, or by Visa or MasterCard. ATHE 
individual members receive the journal as part of their memberships; organizational members 
do not. For information on membership contact Natalie Garrity at the Johns Hopkins University 
Press. Telephone: 410-516-6987; E-mail: ngarrity@PRESS.JHU.EDU. 


All rights reserved. No portion of this journal may be reproduced by any process or technique, 
without the formal written consent of the Johns Hopkins University Press. Copies of an article 
may be made for personal or internal use beyond that permitted by Section 107 or 108 of the USA 
Copyright Law on the condition that the copier pay a fee of $8.00 per article through the Copy- 
right Clearance Center, 222 Rosewood Drive, Danvers, MA 01923. This consent does not extend to 
other kinds of copying, such as copying for general distribution, for advertising or promotional 
purposes, for creating new collective works, or for resale. 0192-2882/95 $8.00. 


Theatre Journal is indexed and abstracted in Abstracts of English Studies, American Humanities 
Index, Annual Bibliography of English Language and Literature, Book Review Index, Chicano Periodical © 
Index, Current Contents: Social & Behavioral Sciences, Current Index to Journals in Education, Education 

Index, Humanities Index, Index to Book Reviews in the Humanities, and MLA Annual Bibliography. 


Typeset by Capitol Communications, Crofton, Maryland. 
Printed by Capital City Press, Montpelier, Vermont. 


The paper used in this publication meets the minimum American National Standard for Informa- 
tion Sciences—Permanence of Paper for Printed Library Materials, ANSI Z39.48-1984. eS" 


This journal is a member of cy) the Council of Editors of Learned Journals. 


The primary aim of TJ is to provide an outlet for scholarship and criticism in the theatre arts. We 
welcome articles of varying subject matter and approach. Article manuscripts should be 
submitted in triplicate hard copy to the Managing Editor, Elanore Lampner, 507 Cockeys Mill 
Road, Reisterstown, MD 21136; manuscripts will not be returned. Inquiries concerning perfor- 
mance reviews should be addressed to the Performance Review Editor: Sonja Kuftinec, 
Department of Theatre Arts and Dance, University of Minnesota, 580 Rarig Center, 330 21st 
Avenue South, Minneapolis, MN 55455; E-mail: skuftinec@aol.com. Inquiries concerning book 
reviews should be addressed to the Book Review Editor: James Peck, Department of Theatre and 
Dance, Muhlenberg College, Trexler Pavilion for Theatre and Dance, 2400 Chew Street, 
Allentown, PA 18104-5586; E-mail: jimpeck@muhlenberg.edu. Manuscripts of 6,000-9,000 words 
in length should be double-spaced throughout. Manuscripts beyond this length will not be read. 
Article submissions should use endnotes. For other stylistic matters, follow the Chicago Manual of 
Style; style sheets for each section are also available from the editors. 


| 


CONTRIBUTORS’ INDEX 
ARTICLES 


A’ness, Francine. “Resisting Amnesia: Yuyachkani, 
Performance, and the Postwar Reconstruction of 
Peru.” 395-414. 

Bak, John. “‘sneakin” and spyin’” from Broadway 
to the Beltway: Cold War Masculinity, Brick, and 
Homosexual Existentialism.” 225-250. 

Bharucha, Rustom. “Foreign Asia/Foreign Shake- 
speare: Dissenting Notes on New Asian Inter- 
culturality, Postcoloniality, and Recolonization.” 
1-28. 

Bixler, Jacqueline E. “Performing Culture(s): Extras 
and Extra-Texts in Sabina Berman’s eXtras.” 429- 
444. 

Dox, Donnalee. “The Eyes of the Body and the Veil 
of Faith.” 29-45. 

Enders, Jody. “The Spectacle of the Scaffolding: 
Rape and the Violent Foundations of Medieval 
Theatre Studies.” 163-181. 

Finburgh, Clare. “Unveiling the Void: The Pres- 
ence of Absence in the Scenography of Jean 
Genet’s The Screens.” 205-224. 

Forbes, Camille F. “Dancing with ‘Racial Feet’: Bert 
Williams and the Performance of Blackness.” 
603-625. 

Golub, Spencer. “Clockwise-Counterclockwise (the 
Vowelless Revolution).” 183-203. 

Green, Katherine S. “Mr. Harmony and the Events 
of January 1793: Elizabeth Inchbald’s Every One 
Has His Fault.” 47-62. 

Harries, Martin. “Richard Foreman and the Ends of 
an Avant-Garde.” 83-96. 

Lan, Yong Li. “Ong Keng Sen’s Desdemona, Ugliness, 
and the Intercultural Performative.” 251-273. 
Medeiros, Claudio. “Queering Homoerotic Desire, 
Silence, and Violence in Zeno Wilde’s Blue Jeans: 
A Performance-Sensitive Reading for the Twenty- 

First Century.” 373-394. 

Metzger, Sean. “Charles Parsloe’s Chinese Fetish: 
An Example of Yellowface Performance in Nine- 
teenth-Century American Melodrama.” 627-651. 

Phelan, Peggy. “Marina Abramovic¢: Witnessing 
Shadows.” 569-577. 

Puga, Ana Elena. “The Abstract Allegory of Griselda 

Gambaro’s Stripped (El Despojamiento).” 415- 

428. 


Theatre Journal 


INDEX TO VOLUME 56 


Theatre Journal 56 (2004) 747-757 © 2004 by The Johns Hopkins University Press 


Roach, Joseph. “It.” 555-568. 

Sandahl, Carrie. “Black Man, Blind Man: Disability 
Identity Politics and Performance.” 579-602. 

Taylor, Diana. “Scenes of Cognition: Performance 
and Conquest.” 353-372. 

Webb, Barbara L. “Authentic Possibilities: Planta- 
tion Performance of the 1890s.” 63-82. 

Zarrilli, Phillip B. “Toward a Phenomenological 
Model of the Actor’s Embodied Mode of Experi- 
ence.” 653-666. 


AUTO/ ARCHIVES 


Blau, Herbert. 733-744. 
Senelick, Laurence. 341-349. 
Woodyard, George. 547-552. 


PERFORMANCE REVIEWS 


Aldridge, Joyce Spivey. Stones in His Pockets. Marie 
Jones. 680-682. 

Arons, Wendy. The Secret in the Wings. Mary 
Zimmerman. 319-320. 

Baker, Christopher. Sweet Bird of Youth. Tennessee 
Williams. 97-98. 

Barnett, Claudia. Things of Dry Hours. Naomi 
Wallace. 670-672. 

Bechtel, Roger. PAC/edge Performance Festival. 699- 
701. 

Bennett, Michael Y. Salome: The Reading. Oscar 
Wilde. 305-306. 

Birringer, Johannes. El automovil gris. Claudio Valdés 
Kuri. 479-480. 

Bottoms, Stephen. Poor Theater: A Series of Simulacra. 
The Wooster Group. 693-695. 

Bose, Neilesh. Bombay Dreams. A. R. Rahman, et al. 
703-705. 

Bovard, Karen. Peter and Jerry. Act I: Homelife. Act II: 
The Zoo Story. Edward Albee. 691-693. 

Brady, Owen E. Troilus and Cressida. William Shake- 
speare. 113-114. 

Calvert, Paul. Broken Glass. Arthur Miller. 120-121. 

Carlson, Marla. The Angel Project. Deborah Warner. 
125-127. 

Cherry, James M. The Musical of Musicals (The 
Musical!). Eric Rockwell, et al. 705-706. 

Choate, E. Teresa. Murder by Poe. Jeffrey Hatcher. 
507-508. 

Cook, Amy E. Beauty. Tina Landau. 311-313. 


| 
— 


750 / Index to Volume 56 


Do Rozario, Rebecca-Anne C. We Will Rock You. 
Ben Elton and Queen. 310-311. 

Earnest, Steve. Madama Butterfly. Giacomo Puccini, 
et al. 701-703. 

Eckard, Bonnie Jean. A Midsummer Night's Dream. 
William Shakespeare. 505-507. 

Eisler, Garrett. The Mysteries. Adapted by Tony 
Harrison from the Wakefield and York Cycles. 
685-688. 

. Race: How Blacks and Whites Think and Feel 
about the American Obsession. Joy Gregory and 
David Schwimmer, based on the book by Studs 
Terkel. 105-108. 

Evans, Lise. The Hanging Man. Improbable Theatre. 
317-319. 

Ferguson, Marcia. Jobox. Jeff Huckleberry. 283-284. 

Fisher, James. Caroline, or Change. Tony Kushner 
and Jeanine Tesori. 667-670. 

Fordyce, Ehren. Bed Full of Songs. Plan b Perform- 
ance. 284-287. 

. How do you keep talking even when you've said 
everything you thought possible? Plan b Perform- 
ance. 284-287. 

Fuchs, Elinor. Mabou Mines Dollhouse. Lee Breuer, 
adapted from Henrik Ibsen. 498-500. 

Hall, Roger. Big Bill. A. R. Gurney. 674-675. 

Harris, Claudia W. The I. L. Caragiale National The- 
atre Festival. 493-496. 

Henley, Trish Thomas. Prymate. Mark Medoff. 676- 
678. 

Holder, Heidi J. The Quare Fellow. Brendan Behan. 
682-683. 

Hughes, Amy. Henry IV, Part One. William Shake- 
speare. 303-304. 

Jeffreys, Joe E. 8 by Tenn. Tennessee Williams. 299- 
301 


Kennicott, Leigh. Massie/Kahahawai. Compiled by 
Dennis Carroll. 491-493. 

King, Thomas L. Live Nude Bouffons. The Out of 
Hand Theatre. 314-316. 

- Quinnopolis vs. Hamlet. Quinnopolis, NY. 
314-316. 

Kritzer, Amelia Howe. The Permanent Way. David 
Hare. 510-511. 

Kuharski, Allen J. Festival de Théatre des Amériques. 
293-296. 

Kurahashi, Yuko. OBON: Tales of Rain & Moonlight. 
Ping Chong. 484-487. 

Lowe, Leah. The Birthday Party. Harold Pinter. 508- 
510. 

Magaldi, Karin. The Merchant of Venice. William 
Shakespeare. 496-498. 

Melo, Carla. Astrid Hadad y Los Tarzanes. 483-484. 

Nelson, Byron. Brand. Henrik Ibsen. 104-105. 

O'Donnell, Sydney Cheek. L’Anomalo Bicefalo. Dario 
Fo and Franca Rame. 490-491. 

O'Neill, Michael C. Mourning Becomes Electra. Eu- 

gene O'Neill. 688-691. 


. The Pillowman. Martin McDonagh. 688-691. 

Pang, Cecilia. Sweet and Sour Hong Kong. He Jiping, 
et al. 487-489. 

. The Story of Wu Zixu. Yuen Siu Fai. 487-489. 

Prizant, Yael. Far Away. Caryl Churchill. 504-505. 

Puchner, Martin. BECKETT/ALBEE. Samuel Beckett 
and Edward Albee. 306-308. 

Ramirez, Jason. Anna in the Tropics. Nilo Cruz. 480- 
482. 

Raw, Laurence. True West. Sam Shepard. 108-109. 

Roessler, Norman. Die Mutter. Bertolt Brecht. 121- 
122. 


. Mutter Courage und ihre Kinder. Bertolt 
Brecht. 121-122. 


. Permanent Collection. Thomas Gibbons. 511- 


513. 

Rouse, John. The 40th Theatertreffen. 289-293. 

Russell, Susan. Nathan the Wise. G. E. Lessing. 
Adapted by Paul D’Andrea. 122-125. 

. Nathan the Wise. G. E. Lessing. Translated 
by Richard Sewell. 122-125. 

Schneider, Robert. Avignon Theatre Festival Strike. 
296-299. 

Schultz, Ray. The Seagull. Anton Chekhov. 109-113. 

. Six Degrees of Separation. John Guare. 109- 


113. 

Seamon, Mark. Death and the Plowman. Johannes 
von Saaz. 697-698. 

Schildcraut, Jordon. The Normal Heart. Larry Kramer. 
678-680. 

Smith, Tom. Avenue Q. Robert Lopez, Jeff Marx, 
and Jeff Whitty. 313-314. 

Stalter, Sunny. “I’m Gonna Kill the President!”: A 
Federal Offense. Hieronymous Bang. 513-514. 

Stevenson, Sarah Lansdale. Well. Lisa Kron. 672— 
674. 

Sussman, Mark J. Alladeen. The Builders Associa- 
tion and motiroti. 695-697. 

Van den Berg, Klaus. 12. Internationale Schillertage. 
100-104. 

Vogel, Shane. Nothin’ Beats Pussy. John Fleck. 281- 
283. 
Wahng, Sel. Under the Skin: A Festival of One-Act 
Plays. Peeling Pelican Studio Theatre. 115-117. 
Watkins, Beth. After Mrs. Rochester. Polly Teale. 99- 
100. 

Westgate, J. Chris. A Doll's House. Henrik Ibsen. 
500-502. 

. Waiting for Godot. Samuel Beckett. 301-303. 

Wilcox, Dean. Us. Tim Miller. 514-515. 

Wishart, Sarah. Live Culture. 287-289. 

Wolff-Wilkinson, Lila. King Lear. William Shake- 
speare. 502-504. 

Young, Harvey. The Violet Hour. Richard Greenberg. 
117-119. 

Young, Peter. Democracy. Michael Frayn. 308-309. 

Young, Stuart. Othello. William Shakespeare. 684— 
685. 


FORUM: “A Forum on the State of Latin 
American Theatre and Performance 
Studies in the United States Today” 


Costantino, Roselyn. “Latin American perform- 
ance studies: random acts or critical moves?” 
459-461. 

Day, Stuart A. “Yes, and... .” 462-464. 

Foster, David William. “Rising to demands: Argen- 
tine and Brazilian theatre.” 464-466. 

Geirola, Gustavo. “Theatre in Spanish? Where? 
Curricular tensions between language and the- 
atre departments.” 468-472. 

Gladhart, Amalia. “Partial knowledge: challenges 
for Latin American theatre scholarship in the 
US.” 452-454. 

Huerta, Jorge. “Teaching and producing Latina/o 
and Latin American plays in US colleges and 
universities.” 472-474. 

Lane, Jill. “Keywords in Latin American perform- 
ance.” 456-459. 

Marrero, Teresa. “Theatre as a wild weed.” 454— 
456. 

Nigro, Kirsten F. “On the visibility of Latin Ameri- 
can theatre.” 447-449. 

Pottlitzer, Joanne. “Latin America: The poor rela- 
tive in US drama schools.” 466-468. 

Reyes, Guillermo. “Teatro Bravo and remember 
the Mummers.” 474-477. 

Underiner, Tamara. “Notes from the ivory laby- 
rinth of solitude.” 449-452. 

Versényi, Adam. ““You mean, there is theatre in 
Latin America?’” 445-447. 


PERFORMANCE REVIEW INDEX 
PERFORMANCES REVIEWED 


Albee, Edward. Peter and Jerry. Act I: Homelife. Act 
II: The Zoo Story. 691-693. 

Bang, Hieronymous. “I’m Gonna Kill the President!”: 
A Federal Offense. 513-514. 

Beckett, Samuel. Waiting for Godot. 301-303. 

Beckett, Samuel, and Edward Albee. BECKETT/ 
ALBEE. 306-308. 

Behan, Brendan. The Quare Fellow. 682-683. 

Brecht, Bertolt. Die Mutter. 121-122. 

. Mutter Courage und ihre Kinder. 121-122. 

Breuer, Lee. Mabou Mines Dollhouse. Adapted from 
Henrik Ibsen. 498-500. 

The Builders Association and motiroti. Alladeen. 
695-697. 

Carroll, Dennis, compiler. Massie/Kahahawai. 491- 
493. 

Chekhov, Anton. The Seagull. 109-113. 

Churchill, Caryl. Far Away. 504-505. 


INDEX TO VOLUME 56 / 751 


Chong, Ping. OBON: Tales of Rain & Moonlight. 484- 
487. 

Cruz, Nilo. Anna in the Tropics. 480-482. 

Elton, Ben (book, music, lyrics), and Queen (Freddie, 
Mercury, Brian May, Roger Taylor, John Deacon) 
(music, lyrics). We Will Rock You. 310-311. 

Fleck, John. Nothin’ Beats Pussy. 281-283. 

Fo, Dario, and Franca Rame. L’Anomalo Bicefalo. 
490-491. 

Frayn, Michael. Democracy. 308-309. 

Gibbons, Thomas. Permanent Collection. 511-513. 

Greenberg, Richard. The Violet Hour. 117-119. 

Gregory, Joy, and David Schwimmer. Race: How 
Blacks and Whites Think and Feel about the Ameri- 
can Obsession. Based on the book by Studs Terkel. 
105-108. 

Gurney, A. R. Big Bill. 674-675. 

Guare, John. Six Degrees of Separation. 109-113. 

Hadad Astrid. Astrid Hadad y Los Tarzanes. 483-484. 

Hare, David. The Permanent Way. 510-511. 

Harrison, Tony. The Mysteries. Adapted from the 
Wakefield and York Cycles. Additional texts by 
Mikhail Bulghakov, Dario Fo, and Borislav Pekic. 
685-688. 

Hatcher, Jeffrey. Murder by Poe. 507-508. 

He Jiping (book), Joseph Koo Ka-fai (music) and 
James Wong Jim (lyrics). Sweet and Sour Hong 
Kong. 487-489. 

Huckleberry, Jeff. Jobox. 283-284. 

Ibsen, Henrik. Brand. 104-105. 

. A Doll’s House. 500-502. 

Improbable Theatre. The Hanging Man. 317-319. 

Jones, Marie. Stones in His Pockets. 680-682. 

Kramer, Larry. The Normal Heart. 678-680. 

Kron, Lisa. Well. 672-674. 

Kushner, Tony and Jeanine Tesori. Caroline, or 
Change. 667-670. 

Landau, Tina. Beauty. 311-313. 

Lessing, G. E. Nathan the Wise. Adapted by Paul 
D’Andrea. 122-125. 

. Nathan the Wise. Translated by Richard 
Sewell. 122-125. 

Lopez, Robert, and Jeff Marx (music and lyrics), 
and Jeff Whitty (book). Avenue Q. 313-314. 

McDonagh, Martin. The Pillowman. 688-691. 

Medoff, Mark. Prymate. 676-678. 

Miller, Arthur. Broken Glass. 120-121. 

Miller, Tim. Us. 514-515. 

O’Neill, Eugene. Mourning Becomes Electra. 688- 
691. 

Out of Hand Theatre. Live Nude Bouffons. 314-316. 

Peeling Pelican Studio Theatre. Under the Skin: A 
Festival of One-Act Plays. 115-117. 

Pinter, Harold. The Birthday Party. 508-510. 

Plan b Performance. Bed Full of Songs. 284-287. 

. How do you keep talking even when you've said 

everything you thought possible? 284-287. 


752 / Index to Volume 56 


Puccini, Giacomo (music) and Luigi Illica and 
Giuseppe Giacosa (lyrics), based on the drama 
by David Belasco. Madama Butterfly. 701-703. 

Quinnopolis, NY. Quinnopolis vs. Hamlet. 314-316. 

Rahman, A. R. (music), Meera Syal and Thomas 
Meehan (book), Anthony Van Laast and Farah 
Khan (choreography). Bombay Dreams. 703-705. 

Rockwell, Eric, and Joanne Bogart (music, lyrics, 
book), and Pamela Hunt (choreography). The 
Musical of Musicals (The Musical!). 705-706. 

Shakespeare, William. Henry IV, Part One. 303-304. 

. King Lear. 502-504. 
. A Midsummer Night's Dream. 505-507. 

——. Othello. 684-685. 

———. The Merchant of Venice. 496-498. 

. Troilus and Cressida. 113-114. 

Shepard, Sam. True West. 108-109. 

Teale, Polly. After Mrs. Rochester. 99-100. 

Valdés Kuri, Claudio. El automévil gris. 479-480. 

von Saaz, Johannes. Death and the Ploughman. Trans- 
lated from the Middle High German by Michael 
West. 697-698. 

Wallace, Naomi. Things of Dry Hours. 670-672. 

Warner, Deborah. The Angel Project 125-127. 

Wilde, Oscar. Salome: The Reading. 304-305. 

Williams, Tennessee. 8 by Tenn. 299-301. 

. Sweet Bird of Youth. 97-98. 

The Wooster Group. Poor Theater: A Series of 
Simulacra. 693-695. 

Yuen Siu Fai. The Story of Wu Zixu. 487-489. 

Zimmerman, Mary. The Secret in the Wings. 319- 
320. 


Companies, US 

The Acting Company, Wilkins Theatre, Union, NJ. 
507-508. 

Aidekman Arts Center Gallery, Boston. 283-284. 

American Conservatory Theater at the Geary The- 
atre, San Francisco. 301-303, 500-502. 

The American Repertory Theatre, Cambridge, MA. 
508-510. 

Broadway Theatre, New York City. 703-705. 

Brooklyn Academy of Music, Harvey Theater, 
Brooklyn, New York City. 303-304, 695-697. 

The Builders Association, Brooklyn, New York 
City. 695-697. 

Center Theatre Group/Mark Taper Forum, Los 
Angeles. 680-682. 

Century Center for the Performing Arts, New York 
City. 306-308. 

Classic Stage Company, New York City. 685-688. 

Ethel Barrymore Theatre, New York City. 304-305. 

Eugene O’Neill Theatre, New York City. 667-670. 

Golden Theatre, New York City. 313-314. 

Guthrie Theatre, Minneapolis. 109-113. 


Hartford Stage Company, Hartford, CT. 299-301, 
691-693. 


Improbable Theatre, Columbus, OH. 317-319. 

InterAct Theatre, Adrienne Theater, Philadelphia. 
511-513. 

The Joseph Papp Public Theater, New York City. 
672-674, 678-680. 

Kumu Kahua Theatre, Honolulu, Hawai'i. 491493. 

La Jolla Playhouse, Mandell Weiss Forum, La Jolla, 
CA. 311-313. 

La MaMa E.T.C. (The Club), New York City. 281- 
283. 

Lincoln Center Theater, New York City. 674-675. 

Lookingglass Theatre Company, Theatre in the 
Water Tower Water Works, Chicago. 105-108, 
319-320. 

Los Angeles Opera, Dorothy Chandler Pavillion, 
Los Angeles. 701-703. 

Mitzi E. Newhouse Theater, New York City. 674- 
675. 

motiroti, Brooklyn, New York City. 695-697. 

Odyssey Theatre Ensemble, Theatre 1, Los Ange- 
les. 504-505. 

One Arm Red, Brooklyn, New York. 513-514. 

O'Reilly Theater, Pittsburgh Public Theater, Pitts- 
burgh. 670-672. 

The Out of Hand Theatre, Seven Stages, Atlanta. 
314-316. 

PAC/edge Performance Festival, Chicago. 699- 
701. 

Pearl Theatre Company, New York City. 122-125. 

Peeling Pelican Studio Theatre, New York City. 
115-117. 

Performing Arts Chicago, Athenaeum Theatre, Chi- 
cago. 699-701. 

The Performing Garage, New York City. 693-695. 

Portland Center Stage, Portland, Oregon. 493-496. 

Quinnopolis, NY, The Meeting Place at the Church 
of St. Veronica, New York City. 314-316. 

Richard G. Fallon Theatre, Florida State University, 
Tallahassee. 676-678. 

Roy and Edna Disney/CalArtsTheater (REDCAT) 
at the Walt Disney Concert Hall, Los Angeles. 
483-484. 

Royale Theatre, New York City. 480-482. 

St. Ann’s Warehouse, Brooklyn, New York. 498- 
500. 

San Jose Repertory Theatre, Sobrato Auditorium. 
505-507. 

7 Stages Theater, Atlanta. 120-121. 

SITI Company, New York City. 505-507, 697-698. 

Southeastern Center for Contemporary Arts, Win- 
ston-Salem, NC. 514-515. 

Steppenwolf Mainstage Theatre, Chicago. 117-119. 

Theatre de la Jeune Lune, Minneapolis. 109-113. 

Theater of the First Amendment, Fairfax, VA. 122- 
125. 

Wexner Center for the Arts, Performance Space, 
Columbus, OH. 479-480, 697-698. 


Wexner Center for the Arts, Thurber Theatre, Co- 
lumbus, OH. 317-319. 

The Wooster Group, New York City. 693-695. 

Worth Street Theatre Company, The Joseph Papp 
Public Theater, New York City. 678-680. 

Yale Repertory Theatre, University Theatre, New 
Haven. 502-504. 

The York Theatre Company, The York Theatre at 


Saint Peter’s in the Citigroup Center, New York 
City. 705-706. 


Companies, Foreign 

Ankara State Theatre, Yeni Sahne Theatre. 108-109. 

Berliner Ensemble, Berlin. 121-122. 

Cheek by Jowl, Odéon-Théatre de l'Europe, Paris. 
684-685. 

Compagnia Teatrale Fo-Rame, Teatro Olimpico, 
Rome. 490-491. 

Deutsches Theater, Berlin. 121-122. 

Hong Kong Cultural Center Grand Theatre. 487- 
489. 

Nationaltheater, Mannheim. 100-104. 

Out of Joint and the National Theatre, London. 
510-511. 

The Oxford Stage Company at the Tricycle Theatre, 
London. 682-683. 

Podewil Zentrum fiir Aktuelle Kiiste, Berlin. 284— 
287. 

Ping Chong & Company, Theatre Tram, Tokyo. 
484-487. 

Regent Theatre, Melbourne. 310-311. 

Royal National Theatre, Cottsloe Theatre, London. 
308-309, 688-691. 

Royal National Theatre, Lyttleton Theatre, Lon- 
don. 688-691. 

The Royal Shakespeare Company, Haymarket The- 
atre, London. 104-105. 

Shared Experience, Arnaud Theatre, Guilford, UK. 
99-100. 

Shatin Town Hall Auditorium, Hong Kong. 487- 
489. 

Sovremennik Theatre, Moscow. 97-98. 

Tate Modern, London. 287-289. 


Teatro de Ciertos Habitantes, Mexico City. 479- 
480. 


Festivals and Symposia 

Avignon Theatre Festival Strike, Avignon. 296-299. 

Festival de Théatre des Amériques, Montreal. 293- 
296. 

The 40th Theatertreffen, Berlin. 289-293. 

The I. L. Caragiale National Theatre Festival, Bu- 
charest. 493-496. 

Live Culture, London. 287-289. 

Lincoln Center Festival, New York City. 125-127. 


PAC/edge Performance Festival, Chicago. 699- 
701. 


INDEX TO VOLUME 56 / 753 


Stratford Festival, Tom Patterson Theatre, Stratford, 
Canada. 113-114. 


12. Internationale Schillertage, Mannheim. 100-104. 


BOOK REVIEW INDEX 


BOOKS REVIEWED 


Anderson, Misty G. Female Playwrights and Eigh- 
teenth-Century Comedy: Negotiating Marriage on 
the London Stage. Rev. Jessica Hester. 141-143. 

Aston, Elaine. Feminist Views on the English Stage: 
Women Playwrights, 1990-2000. Rev. Lesley Ferris. 
708-709. 

Baily Slagle, Judith. Joanna Baillie: A Literary Life. 
Rev. Jessica Hester. 141-143. 

Barnes-McLain, Noreen, ed. Theatre Symposium: Rep- 
resentations of Gender on the Nineteenth-Century 
American Stage. Rev. Leah Lowe. 718-719. 

Berman, Sabina with Adam Versényi, trans. The 
Theatre of Sabina Berman: The Agony of Ecstasy and 
Other Plays. Rev. Sandra M. Cypess. 522-523. 

Black, Cheryl. The Women of Provincetown: 1915- 
1922. Rev. Anne Beck. 719-720. 

Bratton, Jacky. New Readings in Theatre History. Rev. 
Catherine Burroughs. 710-712. 

Conolly, L. W. Bernard Shaw and Barry Jackson. Rev. 
Dennis R. Elkins. 138-139. 

Coppa, Francesca. Joe Orton: A Casebook. Rev. Tom 
Smith. 529-530. 

Croft, Susan. She Also Wrote Piays: An International 
Guide to Women Playwrights From the 10th to the 
21st Centuries. Rev. Katherine E. Kelly. 151-153. 

De Acosta, Mercedes. Robert A. Schanke, ed. Women 
in Turmoil: Six Plays by Mercedes De Acosta. Rev. 
Andrea Nouryeh. 723-725. 

Demastes, William W. Staging Consciousness: The- 
ater and the Materialization of Mind. Rev. Attilio 
Favorini. 140-141. 

Dessen, Alan C. Rescripting Shakespeare: The Text, 
The Director, and Modern Productions. Rev. Leanore 
Lieblein. 533-534. 

Enders, Jody. Death by Drama and Other Medieval 
Urban Legends. Rev. Marla Carlson. 133-134. 

Eagleton, Terry. Sweet Violence: The Idea of the Tragic. 
Rev. John Osburn. 129-130. 

Fahy, Thomas, and Kimball King, eds. Peering 
Behind the Curtain: Disability, Illness, and the Ex- 
traordinary Body in Contemporary Theater. Rev. 
Ann M. Fox. 330-331. 

Fesmire, Julia A. Beth Henley: A Casebook. Rev. 
Rebecca Hewett. 729-730. 

Flores, Yolanda. The Drama of Gender: Feminist The- 
ater by Women of the Americas. Rev. Margarita 

Vargas. 526-527. 


| 


754 / Index to Volume 56 


Fraden, Rena. Imagining Medea: Rhodessa Jones and 
Theatre for Incarcerated Women. Rev. Catherine M. 
Cole. 725-726. 

Garrison, Gary. Perfect 10: Writing and Producing the 
10-Minute Play. Rev. Robin Stone. 145-147. 

Gay, Penny. Jane Austen and the Theatre. Rev. Gail 
Houston. 716-718. 

George, David. Flash and Crash Days: Brazilian The- 
atre in the Post-Dictatorship. Rev. Claudia Tatinge 
Nascimento. 525-526. 

Greene, Alexis, ed. Women Who Write Plays: Inter- 
views with American Dramatists. Rev. Katherine E. 
Kelly. 151-153. 

Griffin, Gabriele. Contemporary Black and Asian 
Women Playwrights in Britain. Rev. Terry Stoller. 
731-732. 

Harding, James, ed. Contours of the Theatrical Avant— 
Garde: Performance and Texuality. Rev. Gwendolyn 
Waltz. 336-338. 

Harrison, Paul Carter, Victor Leo Walker II, and 
Gus Edwards, eds. Black Theatre: Ritual Perform- 
ance in the African Diaspora. Rev. Robert Craig 
Baum. 339-340. 

Henke, Robert. Performance and Literature in the 
Commedia Dell’arte. Rev. Erith Jaffe-Berg. 539-540. 

Hopkins, Lisa. The Female Hero in English Renais- 
sance Tragedy. Rev. Elizabeth Klett. 712-714. 

Jenkins. Annibel. I'll Tell You What: The Life of 
Elizabeth Inchbald. Rev. Barbara Mackey. 715-716. 

Jones, Jennifer. Medea’s Daughters: Forming and Per- 
forming the Woman Who Kills. Rev. Sarah Bay- 
Cheng. 726-727. 

Kaufman, David. Ridiculous! The Theatrical Life and 
Times of Charles Ludlam. Rev. Kenneth Elliott. 
150-151. 

Kinservik, Matthew J. Disciplining Satire: The Cen- 
sorship of Satiric Comedy on the Eighteenth-Century 
London Stage. Rev. Barbara Mackey. 136-138. 

Knowles, Ric, Joanne Tompkins and W. B. Worthen, 
ed. Modern Drama: Defining the Field. Rev. Jodi 
Kanter. 534-535. 

Kolin, Philip C., ed. The Undiscovered Country: The 
Later Plays of Tennessee Williams. Rev. J. K. Curry. 
530-531. 

Kubiak, Anthony. Agitated States: Performance in the 
American Theatre of Cruelty. Rev. Jodi Kanter. 
130-131. 

Kuftinec, Sonja. Staging America: Cornerstone and 
Community-Based Theatre. Rev. Stacy Wolf. 328- 
330. 

Kurth, Peter. Isadora: A Sensational Life. Rev. Penny 
Farfan. 720-722. 

Leeney, Cathy, and Anna McMullan, eds. The The- 
atre of Marina Carr: “Before Rules Was Made.” Rev. 
Deirdre O'Leary. 727-728. 

Leibler, Naomi Conn, ed. The Female Tragic Hero in 


English Renaissance Drama. Rev. Elizabeth Klett. 
712-714. 

Leiter, Samuel L. Frozen Moments: Writings on Ka- 
buki, 1966-2001. Rev. Kevin J. Wetmore, Jr. 540- 
541. 

Liepe-Levinson, Katherine. Strip Show: Performances 
of Gender and Desire. Rev. Rachel Shteir. 143-145. 

Lopez, Jeremy. Theatrical Convention and Audience 
Response in Early Modern Drama. Rev. Susan 
Bennett. 323-324. 

Maurin, Frédéric. Peter Sellars. Rev. Jane Baldwin. 
326-327. 

McAllister, Marvin. White People Do Not Know How 
to Behave at Entertainments Designed for Ladies and 
Gentlemen of Colour. Rev. Harvey Young. 527- 
528. 

McCarthy, Gerry. The Theatres of Moliere. Rev. 
Mechele Leon. 131-133. 

McDonald, Marianne. The Living Art of Greek Trag- 
edy. Rev. Eric Wiley. 532-533. 

MeNair, Brian. Striptease Culture: Sex, Media, and the 
Democratization of Desire. Rev. Rachel Shteir. 143- 
145. 

McNamara, Brooks. The New York Concert Saloon: 
The Devil’s Own Nights. Rev. Jane Barnette. 335- 
336. 

Michalos, Alex C. and Deborah C. Poff. Bernard 
Shaw and the Webbs. Rev. Dennis R. Elkins. 138- 
139. 

Moraga, Cherrie. Watsonville/Circles in the Dirt. Rev. 
Lisa B. Thompson. 523-525. 

Ogden, Dunbar. The Staging of Drama in the Medi- 
eval Church. Rev. Adam Cohen. 331-332. 

Ozieblo, Barbara, and Miriam Lépez Rodriguez. 
Staging a Cultural Paradigm: The Political and the 
Personal in American Drama. Rev. J. Chris West- 
gate. 147-148. 

Ramos-Garcia, Luis A. The State of Latino Theatre in 
the United States: Hybridity, Transculturation, and 
Identity. Rev. Leah Garland. 518-520. 

Rattigan, Dermot. Theatre of Sound: Radio and the 
Dramatic Imagination. Rev. Mary Louise Hill. 338- 
339. 

Reiss, Benjamin. The Showman and the Slave: Race, 
Death, and Memory in Barnum’s America. Rev. 
Elizabeth Reitz Mullenix. 334-335. 

Sagolla, Lisa Jo. The Girl Who Fell Down: A Biogra- 
phy of Joan McCraken. Rev. Chase Bringardner. 
722-723. 

Saunders, Graham. Love Me or Kill Me: Sarah Kane 
and the Theatre of Extremes. Rev. Steve Earnest. 
153-154. 

Savigliano, Marta Elena. Angora Matta: Fatal Acts of 
North/South Translation. Rev. Fernando De Sousa 
Rocha. 521-522. 

Savran, David. A Queer Sort of Materialism: Recon- 


textualizing American Theatre. Rev. Theresa Smalec. 
321-322. 

Schanke, Robert A. “That Furious Lesbian”: The Story 
of Mercedes De Acosta. Rev. Andrea Nouryeh. 
723-725. 

Schechner, Richard. Performance Studies: An Intro- 
duction. Rev. James Harding. 535-537. 

Schoch, Richard W. Not Shakespeare: Bardolatry and 
Burlesque in the Nineteenth Century. Rev. Christo- 
pher Markle. 325-326. 

Sentilles, Renée M. Performing Menken: Adah Isaacs 
Menken and the Birth of American Celebrity. Rev. 
Noreen C. Barnes. 709-710. 

Sieg, Katrin. Ethnic Drag: Performing Race, Nation, 
Sexuality in West Germany. Rev. Helen Gilbert. 
134-135. 

Sofer, Andrew. The Stage Life of Props. Rev. David 
Krasner. 327-328. 

Solomon, Alisa, and Framji Minwalla. The Queerest 
Art. Rev. Noreen Barnes. 135-136. 

Sossaman, Stephen. Writing Your First Play. Rev. 
Robin Stone. 145-147. 

Spencer, Stuart. The Playwright’s Guidebook: An In- 
sightful Primer on the Art of Dramatic Writing. Rev. 
Robin Stone. 145-147. 

Striff, Erin. Performance Studies. Rev. Jonathan Cham- 
bers. 537-539. 

Stucky, Nathan, and Cynthia Wimmer, ed. Teach- 
ing Performance Studies. Rev. Jonathan Chambers. 
537-539. 

Taylor, Diana. The Archive and the Repertoire: Per- 
forming Cultural Memory in the Americas. Rev. 
Margo Milleret. 520-521. 

Tedlock, Dennis, trans. Rabinal Achi: A Mayan Drama 
of War and Sacrifice. Rev. Tamara Underiner. 517- 
518. 

Traub, Valerie. The Renaissance of Lesbianism in 
Early Modern England. Rev. Elizabeth Klett. 712- 
714. 

Voss, Ralph F., ed. Magical Muse: Millennial Essays 
on Tennessee Williams. Rev. J. K. Curry. 530-531. 

Wallace, David, ed. The Cambridge History of Medi- 
eval English Literature. Rev. Sharon Aronson- 
Lehavi. 333-334. 

Werner, Sarah. Shakespeare and Feminist Perform- 
ance: Ideology of the Stage. Rev. Susann Suprenant. 
714-715. 

Wilmer, S. E. Theatre, Society and the Nation: Staging 
American Identities. Rev. Jeffrey D. Mason. 148- 
150. 

Woodbury, Heather. What Ever: A Living Novel. 
Rev. Jennifer Schlueter. 730-731. 

Worthen, W. B. Shakespeare and the Force of Modern 
Performance. Rev. John Osburn. 322-323. 


INDEX TO VOLUME 56 / 755 


BOOK REVIEWS 


Aronson-Lehavi, Sharon. The Cambridge History of 
Medieval English Literature, David Wallace, ed. 
333-334. 

Baldwin, Jane. Peter Sellars, Frédéric Maurin. 326- 
327. 

Barnes, Noreen. The Queerest Art, Alisa Solomon 
and Framji Minwalla. 135-136. 

Barnes, Noreen C. Performing Menken: Adah Isaacs 
Menken and the Birth of American Celebrity, Renée 
M. Sentilles. 709-710. 

Barnette, Jane. The New York Concert Saloon: The 
Devil's Own Nights, Brooks McNamara. 335-336. 

Baum, Robert Craig. Black Theatre: Ritual Perform- 
ance in the African Diaspora, Paul Carter Harison 
Victor Leo Walker II, and Gus Edwards, eds. 
339-340. 

Bay-Cheng, Sarah. Medea’s Daughters: Forming and 
Performing the Woman Who Kills, Jennifer Jones. 
726-727. 

Beck, Anne. The Women of Provincetown: 1915-1922, 
Cheryl Black. 719-720. 

Bennett, Susan. Theatrical Convention and Audience 
Response in Early Modern Drama, Jeremy Lopez. 
323-324. 

Bringardner, Chase. The Girl Who Fell Down: A 
Biography of Joan McCraken, Lisa Jo Sagolla. 722- 
723. 

Burroughs, Catherine. New Readings in Theatre His- 
tory, Jacky Bratton. 710-712. 

Carlson, Marla. Death by Drama and Other Medieval 
Urban Legends, Jody Enders. 133-134. 

Chambers, Jonathan. Teaching Performance Studies, 


Nathan Stucky and Cynthia Wimmer, ed. 537- 
539. 


. Performance Studies, Erin Striff. 537-539. 

Cohen, Adam. The Staging of Drama in the Medieval 
Church, Dunbar Ogden. 331-332. 

Cole, Catherine M. Imagining Medea: Rhodessa Jones 
and Theatre for Incarcerated Women, Rena Fraden. 
725-726. 

Curry, J. K. The Undiscovered Country: The Later 
Plays of Tennessee Williams, Philip C. Kolin, ed. 
530-531. 

. Magical Muse: Millennial Essays on Tennessee 
Williams, Ralph F. Voss, ed. 539-531. 

Cypess, Sandra M. The Theatre of Sabina Berman: The 
Agony of Ecstasy and Other Plays, Sabina Berman 
with Adam Versényi, trans. 522-523. 

De Sousa Rocha, Fernando. Angora Matta: Fatal 
Acts of North/South Translation, Marta Elena 
Savigliano. 521-522. 

Earnest, Steve. Love Me or Kill Me: Sarah Kane and 


the Theatre of Extremes, Graham Saunders. 153- 
154. 


756 / Index to Volume 56 


Elkins, Dennis R. Bernard Shaw and Barry Jackson, 
L. W. Conolly. 138-139. 

Elkins, Dennis R. Bernard Shaw and the Webbs, Alex 
C. Michalos and Deborah C. Poff. 138-139. 

Elliott, Kenneth. Ridiculous! The Theatrical Life and 
Times of Charles Ludlam, David Kaufman. 150- 
151. 

Farfan, Penny. Isadora: A Sensational Life, Peter 
Kurth. 720-722. 

Favorini, Attilio. Staging Consciousness: Theater and 
the Materialization of Mind, William W. Demastes. 
140-141. 

Ferris, Lesley. Feminist Views on the English Stage: 
Women Playwrights, 1990-2000, Elaine Aston. 708- 
709. 

Fox, Ann M. Peering Behind the Curiain: Disability, 
Illness, and the Extraodinary Body in Contemporary 
Theater, Thomas Fahy and Kimball King, eds. 
330-331. 

Garland, Leah. The State of Latino Theatre in the 
United States: Hybridity, Transculturation, and Iden- 
tity, Luis A. Ramos-Garcia. 518-520. 

Gilbert, Helen. Ethnic Drag: Performing Race, Nation, 
Sexuality in West Germany, Katrin Sieg. 134-135. 

Harding, James. Performance Studies: An Introduc- 
tion, Richard Schechner. 535-537. 

Hester, Jessica. Female Playwrights and Eighteenth- 
Century Comedy: Negotiating Marriage on the Lon- 
don Stage, Misty G. Anderson. 141-143. 

Hester, Jessica. Joanna Baillie: A Literary Life, Judith 
Baily Slagle. 141-143. 

Hewett, Rebecca. Beth Henley: A Casebook, Julia A. 
Fesmire. 729-730. 

Hill, Mary Louise. Theatre of Sound: Radio and the 
Dramatic Imagination, Dermot Rattigan. 338-339. 

Houston, Gail. Jane Austen and the Theatre, Penny 
Gay. 716-718. 

Jaffe Berg, Erith. Performance and Literature in the 
Commedia Dell’art, Robert Henke. 539-540. 

Kanter, Jodi. Agitated States: Performance in the Ameri- 
can Theatre of Cruelty, Anthony Kubiak. 130-131. 

. Modern Drama: Defining the Field, Ric 
Knowles, Joanne Tompkins, and W. B. Worthen, 
eds. 534-535. 

Kelly, Katherine E. She Also Wrote Plays: An Interna- 
tional Guide to Women Playwrights From the 10th to 
the 21st Centuries, Susan Croft. 151-153. 

____. Women Who Write Plays: Interviews with Ameri- 
can Dramatists, Alexis Greene, ed. 151-153. 

Klett, Elizabeth. The Female Hero in English Renais- 
sance Tragedy, Lisa Hopkins. 712-714. 

. The Female Tragic Hero in English Renais- 
sance Drama, Naomi Conn Leibler, ed. 712-714. 

———. The Renaissance of Lesbianism in Early Mod- 

ern England, Valerie Traub. 712-714. 


Krasner, David. The Stage Life of Props, Andrew 
Sofer. 327-328. 

Leon, Mechele. The Theatres of Moliere, Gerry 
McCarthy. 131-133. 

Lieblein, Leanore. Rescripting Shakespeare: The Text, 
The Director, and Modern Productions, Alan C. 
Dessen. 533-534. 

Lowe, Leah. Theatre Symposium: Representations of 
Gender on the Nineteenth-Century American Stage, 
Noreen Barnes-McLain, ed. 718-719. 

Mackey, Barbara. Disciplining Satire: The Censorship 
of Satiric Comedy on the Eighteenth-Century London 
Stage, Matthew J. Kinservik. 136-138. 

. I'll Tell You What: The Life of Elizabeth 
Inchbald, Annibel Jenkins. 715-716. 

Markle, Christopher. Not Shakespeare: Bardolatry and 
Burlesque in the Nineteenth Century, Richard W. 
Schoch. 325-326. 

Mason, Jeffrey D. Theatre, Society and the Nation: 
Staging American Identities, S. E. Wilmer. 148-150. 

Milleret, Margo. The Archive and the Repertoire: 
Performing Cultural Memory in the Americas, Diana 
Taylor. 520-521. 

Nascimento, Claudia Tatinge. Flash and Crash Days: 
Brazilian Theatre in the Post-Dictatorship, David 
George. 525-526. 

Nouryeh, Andrea. “That Furious Lesbian”: The Story 
of Mercedes De Acosta, Robert A. Schanke. 723- 
725. 

. Women in Turmoil: Six Plays by Mercedes De 
Acosta, Mercedes De Acosta, Robert A. Schanke, 
ed. 723-725. 

O'Leary, Deirdre. The Theatre of Marina Carr: “Before 
Rules Was Made,” Cathy Leeney and Anna 
McMullan, eds. 727-728. 

Osburn, John. Sweet Violence: The Idea of the Tragic, 
Terry Eagleton. 129-130. 

. Shakespeare and the Force of Modern Perform- 
ance, W. B. Worthen. 322-323. 

Reitz-Mullenix, Elizabeth. The Showman and the 
Slave: Race, Death, and Memory in Barnum's 
America, Benjamin Reiss. 334-335. 

Schlueter, Jennifer. What Ever: A Living Novel, 
Heather Woodbury. 730-731. 

Shteir, Rachel. Strip Show: Performances of Gender 
and Desire, Katherine Liepe-Levinson. 143-145. 

. Striptease Culture: Sex, Media, and the Democ- 
ratization of Desire, Brian McNair. 143-145. 

Smalec, Theresa. A Queer Sort of Materialism: 
Recontextualizing American Theatre, David Savran. 
321-322. 

Smith, Tom. Joe Orton: A Casebook, Francesca Coppa. 
529-530. 

Stoller, Terry. Contemporary Black and Asian Women 
Playwrights in Britain, Gabriele Griffin. 731-732. 


Stone, Robin. Perfect 10: Writing and Producing the 
10-Minute Play, Gary Garrison. 145-147. 

. The Playwright’s Guidebook: An Insightful 

Primer on the Art of Dramatic Writing, Stuart 

Spencer. 145-147. 

. Writing Your First Play, Stephen Sossaman. 
145-147. 

Suprenant, Susann. Shakespeare and Feminist Per- 
formance: Ideology of the Stage, Sarah Werner. 714- 
715. 

Thompson, Lisa B. Watsonville/Circles in the Dirt, 
Cherrie Moraga. 523-525. 

Underiner, Tamara. Rabinal Achi: A Mayan Drama of 
War and Sacrifice, Dennis Tedlock, trans. 517-518. 

Vargas, Margarita. The Drama of Gender: Feminist 


Theater by Women of the Americas, Yolanda Flores. 
526-527. 


~ A leader in electronic, scholarly publishing, JHUP now offers 


EASY ONLINE CUSTOMER SERVICE 


ange address online | 
Qubscribe to other Ho 


eS @; secure, pers nialized service. 


To access your account you nedd _your- customer At is listed 

above your name on the mailing address label. Your login and password 

are both set your aecounPnumber. If you have not already set up an. 


INDEX TO VOLUME 56 / 757 


Waltz, Gwendolyn. Contours of the Theatrical Avant- 
Garde: Performance and Texuality, James Harding, 
ed. 336-338. 

Westgate, J. Chris. Staging a Cultural Paradigm: The 
Political and the Personal in American Drama, 
Barbara Ozieblo and Miriam L6pez Rodriguez. 
147-148. 

Wetmore, Jr., Kevin J. Frozen Moments: Writings on 
Kabuki, 1966-2001, Samuel L. Leiter. 540-541. 
Wiley, Eric. The Living Art of Greek Tragedy, Marianne 

McDonald. 532-533. 

Wolf, Stacy. Staging America: Cornerstone and Com- 
munity-Based Theatre, Sonja Kuftinec. 328-330. 
Young, Harvey. White People Do Not Know How to 
Behave at Entertainments Designed for Ladies and 
Gentlemen of Colour, Marvin McAllister. 527-528. 


ol of 


Clik on the My Account m8 


THE JOHNS HOPK iS UNIVERSH ESS! 
SAVE STAMPS-ANID TIME: AVOID HEADACHES! 
Visit Is 
— 


